Intonation lends shades of meaning over and above the lexical meaning of an utterance. The temporary meaning given by intonation is determined by the speaker's attitude.
As spoken by this informant, Spanish has four distinctive levels of pitch. This conclusion was arrived at after considerable study of Sound-Scriber and phonetic symbol transcriptions of the oral material given by the informant. Examples from this material will be cited throughout the paper. The four pitch levels will be represented by numbers from 1, indicating the highest level, to 4, indicating the lowest. An abrupt fall or rise in pitch between syllables will be indicated by a number under the syllable first affected by the change in pitch. All succeeding syllables which are unmarked have the same pitch level as the preceding marked syllable:
A glide up or down within a syllable will be shown by two adjacent numbers beneath the syllable, indicating the pitch at the start and the end of the glide: no Sentence stress will be indicated by ' before the syllable receiving the stress. An approximate English translation will be given for each example. All of the examples to be used were heard or elicited and carefully checked by building up situations in which the desired attitude or emotion would be present. In no case was a form used which was spoken only in isolation or out of context.
Four levels are necessary for a complete description of the differences of meaning of the intonation in the material studied. It is significant that four levels are necessary in the description of English intonation also. In our study of Spanish we began by postulating five distinct levels, but further study showed four to be enough. Fewer than four levels would leave unexplained some intonation changes with their accompanying changes of meaning. More than four levels resulted in an unnecessarily over-complicated description with some levels not involving distinctions of meaning. The four levels of pitch are not absolute levels. Instead, they are relative, with the distances between levels fluctuating. The informant's speech shows the intervals between the four levels to be somewhat different. Levels 2 and 3 seem to be closer in pitch than any other two successive levels. In abstraction, the four levels might be represented thus:
It would be necessary to examine the intonation of many other speakers of Spanish, in different geographic locations and from different social groups, in order to determine whether this distribution of levels is universal or merely a personal or regional characteristic. We began by transcribing the intonation of numerous questions of varying types, some with interrogatives, others without, some with inverted word order, others with the normal word order of statements. From this material we found that a great number of examples had a similar up-curve from 4 to 1 beginning on the syllable receiving the last sentence stress. The earlier parts of the questions, that is, bsfore the last sentence stress, varied somewhat, but the final 4-1 rise remained constant? This general type of contour, then, in the informant's speech, is the normal, matter-of-fact question pattern, regardless of the grammatical structure involved. Almost all deviations from this intonation pattern, as will be shown, involve some specialized meaning or indicate a particular emotional attitude of the speaker which would not be present in a matter-of-fact question. A number of examples of this normal question pattern follow:
2 Por 'qu8 me lla 'maste? The first two examples in the list immediately above were arrived at by asking the informant, "How does this sound to you?" They are, it will be noticed, identical to questions given in the list with the normal up-curve, with only the intonation changed. The informant said that gD6nde 'vives? with the 2-4 falling contour sounded like a spoiled child, accustomed always to having what she wanted. iDbnde has es'tado? with the 2-4 falling contour sounded like "a woman who henpecks her husband." Both of these reactions suggested an aggressive attitude, expressed by the intonation pattern alone. When we were recording some of this material on Sound-Scriber discs, the informant pronounced the third question gC6mo se dice esta pa'labra?
Later, after listening to the recording, she wished to change it to gCdmo se dice esta pa'labra?
She remarked that if one were to use the first form (with the 2-4 falling contour), it would sound impolite or abrupt. The last two exceptions are not so easily explained. ~Q u d es 'esto? with the 2-4 falling contour seemed to be interchangeable with the same question with the 4-1 rising contour without a difference in meaning or attitude. 2 'Cdmo le 'gusta? with the 2-4 falling contour occurred as the normal intonation for that question. This final 2-4 fall beginning with the last sentence stress might be used for short, formalized questions, which, through frequent use, acquire a fairly fixed intonation. However, this problem must be investigated further before any definite conclusion can be reached. It is important to notice that in some cases the 2-4 final contour substituted for the normal 4-1 rise adds a connotation of aggressiveness, abruptness, or impoliteness to the question.
It was pointed out earlier that questions with a 4-1 final rise are normal, matter-of-fact questions. Some of these same questions, however, appear with a final 2-4 falling contour when the speaker expects the listener to agree with him. The speaker expects a particular affirmative or negative response. (Negative questions expect negative responses ; affirmative questions expect affirmative responses.) This type of question, both negative and affirmative, may be followed by gno? or gverdad? For example, we saw that 22% ITU es'poso estd a'qui becomes i T u es'poso estd a'qul?
In these examples level 1 can vary considerably, depending on the degree of surprise. All variations denoting surprise are higher than level 2 . Since no basic change in meaning is shown, but rather various grades of the same meaning, these levels denoting surprise are variants of level 1. No extra distinctive level or levels are necessary to describe them.e e I t should also be stated here that level 1 of a falling curve Seems to be phonetically somewhat higher than the level 1 of a 4-1 rise in the normal question pattern. However, both are higher than level 2, and they never occur in distinctive contrast. They are therefore variants of the same phonemic level, conditioned by the type of intonation contours of which they are a part.
have not been described. Factors such as length, stress, and rhythm, all of which affect intonation, remain to be investigated. For teachers of Spanish or for those who teach other languages to native Spanish speakers, a complete analysis of all these factors would contribute greatly toward effective language teaching.
